KARNBACH, ALEXANDER

Violist, Pianist, Composer; b. Frankfort
one Main, (xezmdnv Dec. 8, 1837 ; grad.
Hoch's Cons. (F ranl\fmt) studied violin,
viola, piano, pipe organ; pla\ ed w. Saalbau
Orch. (’]*‘ranl\fmt), ()pera House Orch.;
w. Loos Angeles Symph. Orch. (7 yrs.) ; at
(}raumz_m's as 1st wviohist, asst. cond. (3
yrs.) ; w. Los '\n(re]es Phil. (12 yrs.) ; un-
der \lexwe]bel g mn Germany and all Ios
Angeles Phil. conductors past 12 yrs. ; play-
ed pipe organ at Rivoli Theatre (7 vrs.) ;
composer of songs, semi-classical ~orch.
works ; "las\' Gavotte” (publ.), “Ebony”
(m\\) aldntella (plaved over radio),
“Evenin’ Song,” “My garden of Dreams”
(publ.), “Summer” (mss.) ; musical family,
brother and sister sang in opera in Ger-
many ; has taught piano, coached operatic
roles. Add.: 811 Coronado ‘T'errace, Los
Angeles,



Los Angeles Evening Hearld February 10, 1914 p2: “Miniature for strings and harp” by A. Karnbach




Los Angeles Evening Herald October 17, 1914 p2: Two compositions by Alex Karnbach: “Scherzo” &
“Abendlied”




Musical Courier April 20, 1916 p62: Three viola solos played by Rudolph Kopp composed especially

for him by Alex. Karnbach “scherzo”, “valse lento” and “Evening Song”.

Rudolph Kopp’s Talents

Rudolph G. Kopp, the talented viola soloist of the Los
Angeles Symphony Orchestra, whose brilliant rendition of |
the solo part in the Berlioz “Harold” Symphony, made a  th
stir in local musical circles recently, is to be heard in joint  pe
recital shortly with Lillian Powers, the well known pianist. M
On this occasion Mr. Kopp will play the César Franck lo
sonata and three viola solos composed especially for him gi
by Alex. Karnbach: scherzo, valse lento and “Evening !
Song."”

Kopp came from Vienna. He was educated there at P
the Akademie, studying violin under Prill, harmony with
Herrman Graedener and composition with Robert Fuchs,
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I- RUDOLPH G, KOPP,

e Viola soloist, Los Angeles Symphony Orchestra.

£

at  He was a member of the Tandler Quartet which was
'€ brought to Los Angeles by the late Mr. Bilike in 1000.

it Before going there, Mr. Kopp was, for three years,
€T concertmaster of the Military Orchestra in Vienna and a
4, member of the Volksoper Orchestra. He has been a mem-
fl!! ber of the Brahms Quintet since it inception.
lh'(: Mr. Kopp is an excellent musician. Not only as a
S

player but as a teacher as well, does he show his thorough-
of ness. His arrangements for the Brahms Quintet are most
ke excellent and prove him to be a musician of real learning.
ust




Musical Courier May 18, 1916 p60: Three compositions by Alexander Karnbach played by Rudolph

Kopp

Pasadena's Successful but Poorly
Attended Concert

A successful concert was given recently by Lillian
. Powers, pianist, Rudolph Kopp and Alexander Karnbach

at the Neighborhood House, Pasadena, Cal., hefore a mere
handful of people.

Miss Powers showed herself to be a pianist of merit.

| She played selections from Mendelssohn, Schumann, Cho-

pin, Raff, Debussy and Liszt, revealing warmth of feeling,
especially in the lighter passages, good phrasing and a very
thorough technical equipment. She makes the mistake,
made by nine out of ten pianists, of not considering her
own particular tendencies and excellencies in selecting her
program. With her light, rapid technic and delicate refine-
ment of feeling, she has no reason to play such pieces as
the Chopin polonaise and the Liszt Hungarian rhapsody.

Kopp, the brilliancy of whose work has already been
mentioned in these columns, appeared both as violin and
viola soloist. On the violin he played the lovely Franck
sonata, giving this classic a most splendid rendition. His
tone is big and broad, as it needs to be in this work, and
his shading and phrasing were lovely. On the viola, Kopp
played three compositions by Karnbach, accompanied by
the composer, very attractive composit'ons, very beautifully
played.

As to the smallness of the audience that attended this
concert, a word is in place. Out here in the West almost
all musical affairs are arranged for by clubs—music and
art associations they are generally called. The idea seems
to have worked out well and to have made poss.ble many
musical treats that would have otherwise been impossible.
But, as a strange anomaly, the very fact of this excellent
endeavor renders all outside effort abortive. To express
it as it was expressed to this writer recently: “No matter |
how good the artist, there would be no audience unless he !
was brought here by the Blank Dash Club. The members '



The Clubwoman California’s Federation of Women’s Clubs August 1920 p31: musician with

Grauman’s Symphony Orchestra under conductor Arthur Kay

T'he CLUBWOMAN 3

girl the same age: The wife teaches
school fifteen years and the husband,
with the money earned by the wife,
buys and plants 80 acres of vineyard.
This property is now worth $60,000.
The wife becomes ill and learning that
she cannot live, sends for her attorney
to draw up a will, giving her daughter
a share of this community property,
and learns for the first time that she
has no interest in the community prop-
erty and cannot will any part of it to
her child. She diesand the entire prop-
erty automatically passes to the hus-
band. The following week he is killed
in an automobile accident and HIS
DAUGHTER inherits the entire S60,-
000 and the wife's daughter is left with-
out a penny.

Take a case where there are no chil-
dren:

A wife who had an invalid hushand,
took care of him for twenty years and
made the living by taking in washing.
When the husband finally died, the
wiie wrote his brother in the East—
who had not contributed a dollar to his
support—of his death: In less than
two weeks' time the Eastern brother
arrived and took his share of his
brother’s half of the property, although
the wife had earned every dollar,

Bear in mind that in every state
where they have the community prop-
crty system the wife has some testa-
mentary power—except in California,

MRS, A. E. CARTER,
State Chairman Community Property

Committee, Women's Legislative

Council, 608 Bank of Ttaly Building,

Oakland, California,

GRAUMAN'S SYMPHONY
ORCHESTRA

Perhaps the biggest step forward in
the cultural development of Los An-

geles in the past fortnight has been the
assembling of a new symphony or-
chestra in Los Angeles under the con-
ductorship of Arthur Kay, formerly
conductor of the popular concerts of
the Boston Symphony Orchestra, The
new organization is the Grauman's
Symphony Orchestra, which is playing
every Sunday morning, starting at 11
a. m, at Granman's Million Dollar

Theatre.

Phe present orchestra numbers sev-
enty-five musicians, and includes such
sterling artists as Ilya Bronson, Syl-
vain Noack, Henri Svedroisky, Lucia
Taraia, Alexander Karnbacl, Michael
Fisoff and many others, practically all
of whom have played ‘with either the
Philharmonic Orchestra or Los An-
geles Symphony Orchestra, although
Director Kay has culled some of the
best talent of the symphony orchestras
of New York, Boston, Philadelphia,
Minneapolis and St. Paul for his
orchestra, "

In order to stimulate an interest in
musical classics, the admission fee to
the concerts is no higher than to the
reeular Granman photoplay presenta-
tions. and in fact, includes the privi-
legre of sceing the nsual Grauman pro-
oram in addition to the concert. In
this way. Sid Grauman hopes to make
more music lovers, particularly of
those with just a dawning interest in
music of the higher tvpe,

Sid Grauman is at present vitally ab-
sorbed in his two new theatres now in
course of construction. Ilis Metro-
politan Theatre, at Sixth and il
streets, will have a seating capaeity of
4400, an orchestra of 125 pieces and a
3100000 Wurlitzer orchestral argan.

Tn Arthur Kay he has secured one of
America’s greatest conductors, and the
Granman Symphony Orchestra  will
unguestionably share immediate laurels
with our two more venerable organi-
zations. The comment of the local
musical critics has been quite decisive-
v favorable to the Grauman orchestra,



Pacific Coast Musical Review December 18, 1920 p9: Alexander Karnbach viola in Grauman

Instrumental Quartet at Grauman’s concert




Pacific Coast Musical Review February 18, 1924 p13: Alexander Karnbach pianist along with Winifred
Hooke in Saint Saens’ “Les Carnival des Animaux”




The Official California Negro Directory 1942-43 edition Who's Who In Californiua p227: Alex
Karnbach accompanist to violinist Mary V Johnson




Citations in Hollywood Bowl Magazine Symphonies Under The Stars, Alex Karnbach viola & celesta
player with Los Angeles Philharmonic Orchestra

July 21-24 1936 (15" season) p58
July 13-18 1943 (22" season) p56
July 20-25 1943 p56

July 27- August 1 1943 p56
August 24- September 5 1943 p57
July 7-9 1955 p64

July 12-16 1955 p64

July 19-23 1955 p64

July 26-30 1955 p64

August 2-6 1955 p64

August 9-13 1955 p64

August 23-30 1955 p72

10



USA Copyrights songs:

“In The Land Where Dreams Come True”; words by M.A. Parsons, music by Alexander Stewart,
[pseud. of C. Karnbach], arr. By Geo Isbell © Jan. 26, 1912

“That Apache Rag”; words by Eleanor Stewart, music by Alexander Stewart [pseud. of Alexander
Karnbach] © June 26, 1912

“For That Good Old Ragetty Rag”; words by H.E. Westgate, music by Alexander Stewart, pseud. of
Alexander Karl Karnbach © Dec. 30, 1912

“Bring Back This Rose”; words by W.E. Gerow, music by Alexander Stewart [pseud. of Alexander Karl
Karnbach] © Aug. 12, 1913

“Sweet White Clover Blossoms”; words by Mrs M.A. Parson, music by Alexander Stewart [pseud. of
Alexander Karl Karnbach] © Aug. 25, 1913

“El Picaflor”; tango argentino by Alexander Stewart, pseud. of Alexander Karl Karnbach © Feb. 2,
1914

“Kitty Cole”; words and music Jennie Orr Leui, of U.S. [Postville, Ia] arr. Alex Karnbach, of Germany ©
June 4, 1923

“Mad’line I’'m madl’ in love with you”; words by O.M. Watson, music by Alex Karnbach © Sept. 15,
1927

“Jazzgavott”; by Alexander Karnbach © June 25, 1930 Walter A. Quincke!
“My little doll”; song © May 1, 1933 Karl R. Karnbach [sic]

“Nurs’ry rhymes”; song, music by Alexander Karnbach © May 8, 1934 Genevieve Church Smith,
Pasadena

“Isle of memories”; song, music by Alexander Karnbach © July 7, 1934 Genevieve Church Smith,
Pasadena

“I Know Why” © words by Thelma Cleo Snow & Vernon Allen Good, music by Alexander Karl
Karnbach 17 Sep. 1947

“Thanks For Lovely You” © words by Thelma Cleo Snow & Vernon Allen Good, music by Alexander
Karl Karnbach 17 Sep. 1947

“Ain’t It A Shame, Jezebel” ©words by Vernon Allen Good, music by Alexander Karl Karnbach &
Thelma Cleo Snow 13 Jan. 1948

“Pioneer Pappy Was A Great-Grandpappy To Me” ©words by Vernon Allen Good, music by
Alexander Karl Karnbach & Thelma Cleo Snow 13 Jan. 1948

! Music Publisher. Walter Alfred Quincke b Germany, Oct 5 1882 d Los Angeles Oct 29 1951.
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“You Are My Honey” ©words by Vernon Allen Good, words & music by Thelma Cleo Snow, music by
Alexander Karl Karnbach 8 Apr. 1948
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